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Successful  Rural  Plays 

A  Strong  List  From  Which   to  Select  Your 
Next  Play 

FARM  FOLKS.  A  Rural  Play  in  Four  Acts,  by  Arthur 
Lewis  Tubbs.  For  five  male  and  six  female  characters.  Time 
cf  playing,  two  hours  and  a  half.  One  simple  exterior,  two 
easy  interior  scenes.  Costumes,  modern.  Flora  Goodwin,  a 
farmer's  daughter,  is  engaged  to  Philip  Burleigh,  a  young  New 
Yorker.  Philip's  mother  wants  him  to  marry  a  society  woman, 
and  by  falsehoods  makes  Flora  believe  Philip  does  not  love  her. 
Dave  Weston,  who  wants  Flora  himself,  helps  the  deception  by 
intercepting  a  letter  from  Philip  to  Flora.  She  agrees  to  marry 
Dave,  but  on  the  eve  of  their  marriage  Dave  confesses,  Philip 
learns  the  truth,  and  he  and  Flora  are  reunited.  It  is  a  simple 
plot,  but  full  of  speeches  and  situations  that  sway  an  audience 
alternately  to  tears  and  to  laughter.     Price,  25   cents. 

HOME  TIES.  A  Rural  Play  in  Four  Acts,  by  Arthur 
Lewis  Tubbs.  Characters,  four  male,  five  female.  Plays  two 
hours  and  a  half.  Scene,  a  simple  interior — same  for  all  four 
acts.  Costumes,  modern.  One  of  the  strongest  plays  Mr.  Tubbs 
has  written.  Martin  Winn's  wife  left  him  when  his  daughter 
Ruth  was  a  baby.  Harold  Vincent,  the  nephew  and  adopted  son 
of  the  man  who  has  wronged  Martin,  makes  love  to  Ruth  Winn. 
She  is  also  loved  by  Len  Everett,  a  prosperous  young  farmer. 
When  Martin  discovers  who  Harold  is,  he  orders  him  to  leave 
Ruth.  Harold,  who  does  not  love  sincerely,  yields.  Ruth  dis- 
covers she  loves  Len,  but  thinks  she  has  lost  him  also.  Then 
he  comes  back,  and  Ruth  finds  her  happiness.     Price  25  cents. 

THE    OLD    NEW    HAMPSHIRE    HOME.      A    New 

England  Drama  in  Three  Acts,  by  Frank  Dumont.  For  seven 
males  and  four  females.  Time,  two  hours  and  a  half.  Costumes, 
modern.  A  play  with  a  strong  heart  interest  and  pathos,  yet  rich 
in  humor.  Easy  to  act  and  very  effective.  A  rural  drama  of 
the  "Old  Homstead"  and  "Way  Down  East"  type.  Two  ex- 
terior scenes,  one  interior,  all  easy  to  set.  Full  of  strong  sit- 
uations and  delightfully  humorous  passages.  The  kind  of  a  play 
everybody  understands  and  likes.     Price,  25  cents. 

THE  OLD  DAIRY  HOMESTEAD.  A  Rural  Comedy 
in  Three  Acts,  by  Frank  Dumont.  For  five  males  and  four 
females.  Time,  two  hours.  Rural  costumes.  Scenes  rural  ex- 
terior and  interior.  An  adventurer  obtains  a  large  sum  of  money 
from  a  farm  house  through  the  intimidation  of  the  farmer's 
niece,  whose  husband  he  claims  to  be.  Her  escapes  from  the 
wiles  of  the  villain  and  his  female  accomplice  are  both  starting 
and  novel.     Price,   15  cents. 

A  WHITE  MOUNTAIN  BOY.  A  Strong  Melodrama  in 
Five  Acts,  by  Charles  Townsend.  For  seven  males  and  four 
females,  and  three  supers.  Time,  two  hours  and  twenty  minutes. 
One  exterior,  three  interiors.  Costumes  easy.  The  hero,  a 
country  lad,  twice  saves  the  life  of  a  banker's  daughter,  which 
results  in  their  betrothal.  A  scoundrelly  clerk  has  the  banker 
in  his  power,  but  the  White  Mountain  boy  finds  a  way  to  check- 
mate his  schemes,  saves  the  banker,  and  wins  the  girl.  Price 
15  cents. 
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A  Red  Cross  Drill 


Originally  given  by  a  Girl  Scout  Troop  as  part  of  a 
Fourth  of  July  Celebration,  this  drill  offers  an  excellent 
opportunity  for  Boy  Scouts  or  other  patriotic  young 
people. 

A  Captain  and  sixteen  girls  or  boys,  or  any  multiple 
of  sixteen,  may  take  part  in  the  drill. 

Plain  white  waists  and  skirts,  with  Red  Cross  aprons 
and  caps,  make  a  very  cheap  and  also  very  effective 
costume.  White  shoes  and  stockings  should  be  worn. 
The  Red  Cross  arm  band  must  not  be  worn,  as  this  is 
the  insignia  of  a  graduate  nurse. 

A  more  expensive  costume,  but  perhaps  more  beauti- 
ful, is  the  dress  made  in  Grecian  fashion  of  red  cheese- 
cloth or  silk  muslin. 

The  boys  would  look  best  dressed  in  white  blouses 
and  trousers;  a  Red  Cross  sewed  on  the  left  hand 
pocket  of  the  blouse,  over  the  heart.  White  shoes  and 
stockings  should  also  be  worn. 

Daily  use  of  the  setting-up  exercises  described  here 
is  recommended  for  grown-ups  as  well  as  children, 
being  especially  beneficial  for  those  confined  to  indoor 
♦  work. 

ENTERING  MARCH 

Use  the  march  "  Over  There  "  or  some  other  good 
march. 

The  Captain,  who  carries  large  American  flag, 
marches  at  the  front  of  the  column  and  gives  all  com- 
mands. 

Enter  at  A  from  right  side  of  stage,  at  the  rear, 
march  around  stage,  being  sure  to  turn  square  corners 
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at  B,  C,  D,  and  E.     March  across  stage  from  right, 
as  in  Diagram  I,  to  F. 
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Diagram  i 

Command:     By  twos — March! 

When  the  Captain  reaches  F  he  about-faces  and 
divides  the  line,  two  going  to  the  right  down  the  stage, 
and  two  to  the  left  up  the  stage  (Diagram  2).  The 
Captain  stands  still  at  F.  As  the  columns  reach  the 
opposite  side  of  the  stage  at  A  and  D  the  Captain  gives 
this: 

Command:     To  the  rear,  oblique — March! 

The  columns  reverse  their  direction  (Diagram  2) 
and  oblique  march  back  toward  B  and  C,  crossing  in 
the  center  of  the  stage,  at  X. 


Diagram  2 
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As  the  columns  reach  B  and  C  they  turn  about  face 
without  command.  One  column  reverses  direction  at 
B,  and  marches  back  to  A.  At  the  same  time  the 
other  column  is  marching  from  C  to  D. 

Command  :     Single  file ! 

The  columns  marching  by  twos  change  at  A  and  D 
to  single  file,  and  march  to  E  (Diagram  3).  The  Cap- 
tain, who  meanwhile  has  remained  at  left  center  of 
stage,  F,  now  marches  forward  from  F  toward  X.  As 
the  columns  meet  at  E  the  Captain  gives  this : 

Command  :     By  twos — March  ! 

The  company  marches  forward  to  center  of  stage,  X. 
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Diagram  3 

Command:     Halt! 

Command:     Right  Face! 

Command:     Right  Dress! 

At  this  command,  place  left  hand  upon  the  hip ;  each 
marcher  looks  to  the  right  to  see  if  the  line  is  straight, 
and  places  himself  so  that  his  right  arm  rests  lightly 
against  the  arm  of  the  marcher  on  his  right. 

Command:     Front! 

Heads  turned  to  the  front,  and  left  arms  dropped  to 
side. 

Command:     Count  Off! 

Beginning  at  the  right  the  marchers  in  each  line 
count  "  One,  Two,  Three,  Four,  One,  Two,  Three, 
Four."  (Do  not  call  here  the  numbers  given  inside 
the  circles.) 
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Diagram  4 

Command:  First  four,  right  face  and  column 
left — March  !  Last  four,  left  face  and  column  right — 
March ! 
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Diagram  5 

Command:     Halt! 

All  are  now  facing  the  audience. 

Command:     Left  Face! 

This  command  faces  all  to  left  side  of  stage. 

Command:     Form  Company  Square — March! 

The  outer  files,  9,  10,  11,  12  and  13,  14,  15,  16  hold 
their  positions.  Numbers  4  and  8  also  hold  their 
positions.  Numbers  3,  2,  1  march  left  oblique  (Dia- 
gram 6)  and  take  position  between  4  and  13.  Num- 
bers 5,  6,  7  about  face,  march  left  oblique,  about  face 
again  and  come  to  position  between  9  and  8,  facing 
left  side  of  stage.  Adjust  distances  between  numbers 
so  as  to  form  evenly  spaced  lines  from  9  to  16  and 
from  12  to  13   (Diagram  6). 
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Diagram  6 

Command  :     Forward — March ! 

Keeping  a  perfect  square,  with  Captain  in  center, 
march  to  left  side  of  stage,  F. 

Command:    About  Face — March! 

At  the  command  "  March/'  given  as  the  right  foot 
strikes  the  ground,  advance  and  plant  the  left  foot; 
turn  right  about-face  on  the  balls  of  both  feet,  and 
immediately  step  off  with  the  left  foot  Continue 
marching  across  to  the  right  side  of  the  stage,  E* 

Command:     Left  Face.     Forward — March! 

All  left  face  and  march  to  D,  again  left  face  and 
march  forward  to  C,  again  left  face  and  march  to  B, 
again  left  face  and  march  to  H.  When  the  square 
reaches  H  (Diagram  7),  instead  of  turning  left  face, 
all  wheel  to  the  left,  preserving  square  formation,  and 
come  down  stage  to  X,  Captain  still  in  center. 
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Diagram  7 
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Command  :    Halt ! 

Command:     Into  Columns — March! 

Numbers  in  front  and  rear  ranks,  12,  11,  10,  9,  and 
13,  14,  15,  16,  hold  positions.  Numbers  4  and  8  also 
hold  positions.  Numbers  3,  2,  1  march  left  oblique 
and  take  position  in  line  with  4,  facing  front  (Dia- 
gram 8).  Numbers  5,  6,  7  about  face,  march  left 
oblique,  take  position  in  line  with  8,  again  about  face, 
and  are  now  facing  front. 
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Diagram  8 

This  brings  the  company  into  two  squads,  as  shown 
in  Diagram  8>  with  the  Captain  between  them,  all 
facing  the  audience. 

Command:     Single  file — March! 

Numbers  9  to  12,  followed  by  numbers  5  to  8,  turn 
left  face  and  march  single  file  to  C,  to  B,  to  A.  Num- 
bers 13  to  16,  followed  by  numbers  1  to  4,  turn  right 
face  and  march  single  file  to  E,  to  D,  to  C,  to  B,  to  H 
(Diagram  9). 

i_l 
A     ®©©GD@©©®@@©©©®@©   * — iB 


[@@@©Q©®©*-  OOOO 
0000 
© 


qI ». *         O  O  O  CW©©©©©© 0©_J 

Diagram  9 
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Command:    Halt! 

Command:     Left  Face! 

All  are  now  in  a  single  rank,  at  the  back  of  stage, 
facing  the  audience.     Captain  remains  in  center  stage. 

Command:     Right  Dress! 

Command:     Front! 

Command  :     Count  Off ! 

Count  off  numbers  as  before,  beginning  at  right  end 
of  line. 

Command  :     Take  distance — March ! 

At  this  command  numbers  9,  5,  13,  1  take  six  steps 
forward  and  halt.  Numbers  10,  6,  14,  2  take  four 
steps  and  halt,  and  numbers  11,  7,  15,  3  take  two  steps 
and  halt.  Numbers  12,  8,  16,  4  hold  their  positions 
(Diagram  10). 
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Diagram  10 


SETTING-UP  EXERCISES 

All  are  now  in  position  for  the  setting-up  exercises. 
The  music  to  be  changed  here.  "  Where  Do  We  Go 
from  Here,  Boys?  "  or  any  well-marked  waltz  may  be 
used.  The  drill  may  also  be  counted,  1,  2,  3,  4,  if  no 
music  is  used.  The  Captain  stands  flag  in  corner  and 
leads  drill. 
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POSITIONS 

Definition  of  the  terms  used  in  the  Drill. 


Pose  A.  "  Position/'  Head 
erect;  arms  hanging  at 
sides;  feet,  with  heels  to- 
gether, at  an  angle  of  forty- 
five  degrees. 


Pose  B.  "  Arms  raised  to 
front."  Palms  of  hands 
should  be  turned  down. 


Pose  C.  "  Arms  raised  to 
side."  Palms  of  hands 
turned  down. 
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II 


Pose  D.  "  Arms  bent/'  Arms 
bent  at  elbow,  fingers  touch- 
ing palms  down, 


Pose  E.  "  Hips  firm."  Hands 
on  hips,  fingers  pointing 
down. 


Pose  F.  "  Trunk  sideward 
turn."  Turn  body  from 
waist,  keeping  feet  firmly 
on  the  floor. 
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Pose  G.  "  Trunk  sideward 
bend."  Bend  from  waist, 
keeping  legs  stiff  and  feet 
firmly  on  the  floor. 


PoseH.  "Neck  firm."  Hands 
placed  at  back  of  neck, 
fingers  touching,  elbows 
raised. 


Pose  I.  "  Right  oblique 
lunge."  Step  obliquely  to 
the  right,  letting  the  knee 
bend  slightly,  and  throw  all 
the  weight  on  the  right  foot. 
"  Left  oblique  lunge  "  is  of 
course  the  same  pose,  with 
step  to  left. 


A    RED    CROSS    DRILL  1 3 

DRILL 


1.  Raise  arms  to  front  (B),  shoulder  high;  right 

foot  forward  point. 

2.  Arms    sidewards    fling;    right    foot    sidewards 

point. 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  left,  right,  left. 


1.  Raise  arms  to  side   (C),  shoulder  high;  right 

foot  point  to  side. 

2.  Raise    arms    overhead;    right    foot    backwards 

place. 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  left,  right,  left. 


1.  Right  oblique  lunge  (I),  arms  bent  (D),  shoul- 

der high. 

2.  Arms  sidewards  fling. 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  left,  right,  left. 


4 

1.  Right  oblique  lunge  (I),  right  arm  raised  high, 

left  arm  extended  back. 

2.  Bend  at  waist,  touching  right  hand  to  toe,  left 

hand  raised  high. 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  left,  right,  left. 
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5 
i.     Hips  firm  (E)  ;  right  foot  sidewards  point. 

2.  Turn  on  balls   of   feet   to   right;   arms   raised 

shoulder  high. 

3.  Resume  first  position. 

4.  Position   (A). 

Repeat  left,  right,  left. 

6 

1.  Arms  raised  to  the  side   (C),   shoulder  high; 

right  foot  points  to  side. 

2.  Right  knee  bend;  bend  arms  till  fingers  touch 

shoulder. 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  left,  right,  left. 

7 

1.  Arms  raised  to  side  (C),  shoulder  high. 

2.  Jump,  with  feet  landing  two  feet  apart;  arms 

raised  overhead. 

3.  Jump  back  to  first  position. 

4.  Position  (A). 

Repeat  three  times. 

8 

1.  Hips  firm  (E)  ;  right  leg  raised,  knee  bent. 

2.  Extend  toe  forward  to  straighten  leg. 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  left,  right,  left. 

9 

1.  Arms  raised  to  the  side  (C),  shoulder  high. 

2.  Trunk  sidewards  turn  to  the  right  (F). 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  left,  right,  left. 
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1.  Arms  raised  to  the  side  (C),  shoulder  high. 

2.  Trunk  sidewards  bend  to  the  right  (G). 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  left,  right,  left. 

11 

1.  Raise  arms  overhead. 

2.  Bend  at  waist,  touching  floor  with  fingers;  do 

not  bend  knees. 

3.  Resume  first  position. 

4.  Position  (A). 

Repeat  three  times. 

12 

1.  Arms  raised  to  side  (C),  shoulder  high;  raise 

on  toes. 

2.  Bend  knees  to  squatting  position ;  neck  firm  (H). 

3.  Resume  first  position, 

4.  Position  (A). 

Repeat  three  times. 

FINAL  MARCH 

Music  changes  back  to  march  time.  Captain  again 
takes  the  large  flag. 

Command  :    Assemble — March ! 

Numbers  9,  5,  13,  1  hold  their  positions.  The  others 
march  forward  (Diagram  11)  two,  four,  or  six  steps 
and  fall  into  line  with  9. 
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Command:     Left  face! 

Command  :     By  twos  forward — March ! 

Change  from  single  to  double  file.  First  column 
of  four  couples,  4,  3,  2,  1,  16,  15,  14,  13,  march  to  C, 
to  B,  to  H,  and  then  come  down  stage  past  X  (Dia- 
gram 12).  Second  column  of  four  couples,  8,  7,  6,  5, 
12,  11,  10,  9,  march  to  C,  to  F,  and  then  across  the 
stage,  crossing  the  first  column  at  X,  and  there  with 
them  forming  a  cross. 
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Diagram  12 

Command:    Halt! 

Command:     Front  face! 

Command  :     Forward — March ! 

Led  by  the  Captain,  carrying  flag,  the  company,  still 
in  form  of  a  cross,  marches  around  the  stage  and  off 
at  the  rear. 


Successful  Plays  for  All  Girls 

In  Selecting  Your  Next  Play  Do  Not  Overlook  This  List 

YOUNG  DOCTOR  DEVINE.  A  Farce  in  Two  Acts, 
by  Mrs.  E.  J.  H.  Goodfellow.  One  of  the  most  popular 
plays  for  girls.  For  nine  female  characters.  Time  in 
playing,  thirty  minutes.  Scenery,  ordinary  interior.  Mod- 
ern costumes.  Girls  in  a  boarding-school,  learning  that  a 
young  doctor  is  coming  to  vaccinate  all  the  pupils,  eagerly  con- 
sult each  other  as  to  the  manner  of  fascinating  the  physician. 
When  the  doctor  appears  upon  the  scene  the  pupils  discover  that 
the  physician  is  a  female  practitioner.     Price,   15  cents. 

SISTER  MASONS.  A  Burlesque  in  One  Act,  by  Frank 
Dumont.  For  eleven  females.  Time,  thirty  minutes.  Costumes, 
fantastic  gowns,  or  dominoes.  Scene,  interior.  A  grand  expose 
of  Masonry.  Some  women  profess  to  learn  the  secrets  of  a 
Masonic  lodge  by  hearing  their  husbands  talk  in  their  sleep, 
and  they  institute  a  similar  organization.     Price,  15  cents. 

A  COMMANDING  POSITION.  A  Farcical  Enter- 
tainment, by  Amelia  Sanford.  For  seven  female  char- 
acters and  ten  or  more  other  ladies  and  children.  Time,  one 
hour.  Costumes,  modern.  Scenes,  easy  interiors  and  one  street 
scene.  Marian  Young  gets  tired  living  with  her  aunt,  Miss 
Skinflint.  She  decides  to  "attain  a  commanding  position." 
Marian  tries  hospital  nursing,  college  settlement  work  and 
school  teaching,  but  decides  to  go  back  to  housework.  Price,  15 
cents. 

HOW  A  WOMAN  KEEPS  A  SECRET.  A  Comedy 
in  One  Act,  by  Frank  Dumont.  For  ten  female  characters. 
Time,  half  an  hour.  Scene,  an  easy  interior.  Costumes,  modern. 
Mabel  Sweetly  has  just  become  engaged  to  Harold,  but  it's  "the 
deepest  kind  of  a  secret."  Before  announcing  it  they  must  win 
the  approval  of  Harold's  uncle,  now  in  Europe,  or  lose  a  possible 
ten  thousand  a  year.  At  a  tea  Mabel  meets  her  dearest  friend. 
Maude  sees  Mabel  has  a  secret,  she  coaxes  and  Mabel  tells  hen 
But  Maude  lets  out  the  secret  in  a  few  minutes  to  another 
friend  and  so  the  secret  travels.     Price,  15  cents. 

THE  OXFORD  AFFAIR.  A  Comedy  in  Three  Acts, 
by  Josephine  H.  Cobb  and  Jennie  E.  Paine.  For  eight  female 
characters.  Plays  one  hour  and  three-quarters.  Scenes,  inter- 
iors at  a  seaside  hotel.  Costumes,  modern.  The  action  of  the 
play  is  located  at  a  summer  resort.  Alice  Graham,  in  order  to 
chaperon  herself,  poses  as  a  widow,  and  Miss  Oxford  first  claims 
her  as  a  sister-in-law,  then  denounces  her.  The  onerous  duties 
of  Miss  Oxford,  who  attempts  to  serve  as  chaperon  to  Miss 
Howe  and  Miss  Ashton  in  the  face  of  many  obstacles,  furnish 
an  evening  of  rare  enjoyment.     Price  15  cents. 
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The  Power    of    Expression 

Expression  and  efficiency  go  hand  in  hand. 
The  power  of  clear  and  forceful  expression  brings  confi- 
dence and  poise  at  all  times— in  private  gatherings,  in  public 
discussion,  in  society,  in  business. 

It  is  an  invaluable  asset  to  any  man  or  woman.     It  can  often 
be  turned  into  money,  but  it  is  always  a  real  joy. 
In   learning   to    express    thought,   we    learn    to   command 
thought  itself,  and  thought  is  power.     You  can  have  this 
power  if  you  will. 

Whoever  has  the  power  of  clear  expression  is  always  sure 
of  himself. 

The  power  of  expression  leads  to: 

The  ability  to  think  "on  your  feet" 
Successful  public  speaking 
Effective  recitals 
The  mastery  over  other  minds 
Social  prominence 
Business  success 
Efficiency  in  any  undertaking 
Are  these  things  worth  while? 

They  are  all  successfully  taught  at  The  National  School  of 
Elocution  and  Oratory,  which  during  many  years  has  de- 
veloped this  power  in  hundreds  of  men  and  women. 
A  catalogue  giving  full  information  as  to  how  any  of  these 
accomplishments  may  be  attained  will  be  sent  free  on  request, 

THE  NATIONAL  SCHOOL  OF 
ELOCUTION  AND  ORATORY 

Parkway  Building 
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